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ARTIST BIOGBAPHY. 

FBBKCH. 

Edouard Fbeeb. — This artist, whose name is so well known 
wherever the English language prevail?, through Buskin's un- 
qualified praise of his works, was born at Paris, the 10th of Jan- 
uary, 1819. At the age of seventeen he entered the studio of 
Paul Delaroche, and at the same time attended the Ecole des 
Beans Arts; he finally began his professional career by sending 
a work to the Paris exhibition of 1843. Since that year he has 
executed a long list of works of great popularity in England 
and in the United States, as well as in his own conntry, where 
he has received several medals of honor. The subjects treated 
by this artist are drawn from humble life; they are usually on 
a small scale, and consist of single figures and groups of peasant 
children engaged in childish occupations and dnties. He repre- 
sents them eating frugal meals, dressing rude dolls, playing cook, 
gleaning fagots, learning to pray, and other incidents apper- 
taining to lowly domestic life. The charm of Frere's art lies in 
a happy union of technical skill with poetic sentiment, the 
latter manifested in a love of childish naivete* These two re- 
quisites for an artist are happily balanced in his works ; his idea 
and a power of expression meet in perfect harmony, as they 
sometimes do in poetry. In this respect his art is of a high 
order, whatever may be its relative value by the side of that 
which exhibits broader perceptions, keener sensibilities, and a 
firmer intellectual grasp. The United States possesses a number 
of Frere's works. In New York they may be found in the 
collections of John "Wolfe and J. A. Suydam; in Philadelphia 
in the collection of S. B. Fales ; and in Baltimore in that of 
W. T. Walters. 

Alexandre-Marie Guiixemin was born in Paris in 1822. He 
was a pupil of Gros. His works consist of subjects taken from 
the familiar life of Paris, and are generally noted for their skill- 
ful treatment and pathetic sentiment. Gold medals and " an 
honorable mention" have been bestowed upon him, and he has 
received a good share^f public patronage. An idea of his 
taste may be had by the titles of some of his works, Bnch, for 
instance, as the " Evening Prayer," the " Hour of Liberty," 
" God and the King," " Souvenirs of the Studio," etc. 

Jean-Louis Hamon was born in Plonha, a town in the north 
of. France, in 1821. Hamon was at school a lazy, indifferent 
student, and regardless of everything but painting, a taste for 
which he showed in his earliest years. In 1840 he was sent to 
Paris, when he entered the studio of Paul Delaroche. He ex- 
hibited his first work in 1848, and, about two years after, went 
into the porcelain manufactory of Sevres, where he executed 
several compositions, one of which, on a coffer, obtained a 
medal at the Great Exhibition in London, and again a second 
medal in the Paris exhibition. In 1852, Hamon left Sevres and 
began to paint for himself. He exhibited a picture this year, 
representing a Parisian crowd in front of one of its theatres, 

* In a letter from our countryman, J. Crawford Thorn, who is 
Frere's only pupil, we read: "All Mr. Frere's pictures are painted 
and finished directly from nature. The village of Ecouen, where we 
live, is one. of the most charmingly picturesque in France. Models, 
interiors, and interesting subjects are right at hand. My master has 
an easel in almost every house. He is never at work without a troop 
of peasant children at his heels. You can imagine how little time 
there is wasted, when I tell you that we start out at seven in the 
morning, and, excepting a few moments for lunch, are working de- 
lightfully until five."— Evening Pott. 



called the " Comedy of Life," which picture was a great favor- 
ite with the public. His subsequent works are of a different 
aim ; they consist generally of modern ideas in the dress and 
forms of antiquity, and are remarkable for grace and delicacy 
of color anfl execution, and for refinement of drawing. Some 
examples show an arch humor which makes them very popular. 
"With us Hamon is best known by the engraving of Ma Sosur 
iCy est pas, which represents a young girl screening herself from 
her youthful lover behind two children, one of whom, as the 
youtli appears, greets him with the exclamation that gives the 
title to the picture. The best work by this artist in this coun- 
try, that we are aware of, is to be fonnd in the collection of 
John Wolfe, of this city. It represents two Greek girls pur- 
chasing Etruscan vases of a Jew, and is an admirable epitome 
of the artist's taste and skill. 

Emille Lambinet, a well-known and much admired landscape 
painter in the United States, was born at Versailles, in 1808. 
Lambinet studied under Drolling, also under Horace Vernet, 
and made his professional debut in the exhibition of 1833. He 
has travelled through Europe, the Levant, and Algiers, and his 
pictures are souvenirs of the picturesque in these regions. In 
this conntry he is best known by small landscape views in 
Brittany, which are remarkable for color and execution, and 
for their truthful rendering of nature's simplest aspects. In 
New York, J. A. Suydam, Esq., possesses the best examples 
of his ability. 

Jacques-Raymond Brabcassat is a painter of animals, and 
one of marked distinction in France. He was born at Bordeaux, 
in 1805, obtained a prize at the Academy in 1825, and was 
sent to Italy at the expense of the Duchess de Berri in the time 
of Charles X. He returned in 1830, and contributed regularly 
to the annual exhibitions at Paris up to 1845, and again, after 
an interval of ten years, in 1855. He has been called a poet of 
animal life. He delights in subjects that reveal the vigorous 
characteristics of animals, their combative nature, so to speak ; 
his forms are well modelled, his color positive, and his pictures 
are goo,d in composition. W. H. Aspinwall, Esq., possesses two 
fine examples of his genius, one of them representing a struggle 
between two bulls. Brascassat has received the usual nnmber 
of medals and other honors peculiar to the French system of 
intellectual encouragement. 

Constant Teoton is another painter of animals, and one 
equally well known as a landscapist. He was born at Sevres 
in 1813, where he passed a portion of his youth in the cele- 
brated porcelain manufactory, and into which he went with the 
intention of remaining. He left the establishment, however, 
for instruction in the studio of an artist, and subsequently to 
travel and practise Art independently. During his travels, he 
studied nature closely, and perfected himself in the branch of 
art in which he is distinguished. His pictures present a great 
variety of subject and effect, cattle always being the principal 
objects. His success in portraying animals has brought upon 
him the title of the "La Fontaine of Painting." Troyon's 
works may be found in New York in the collections of Messrs. 
Belmont and Wolfe, and in that of Mr. 'Wright, at Weehawken. 
This artist has received a nnmber of medals, and a decoration 
of the Legion cCBonneur. 

Eugene Delaoboix. — This eminent artist, who, in France, 
stands at the head of what is called the romantic school, was 
born at a small town in the vicinity of Paris, in 1799. In 
youth he was placed at college, where, notwithstanding a taste 
for painting, he learned something. At the age of eighteen be 
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entered the studio of Guerin, who had already instructed Geri- 
cault and Ary Scbeffer. In common wilh his fellow-pupils 
Delacroix abandoned classicism. Bis first picture, "Dante and 
Virgil," made a great sensation ; the public found in it the stiff 
drawing of the classic school displaced by the charms of color 
and effect ; one standard of conventional decorum disappeared, 
to make way for another — the spasmodic. As usual on such oc- 
casions, the" public became excited ; the new system raised np 
friends and enemies, and the works produced by the artist in 
the years that followed, during which he was creating a name 
for himself, were praised and censured, attacked and defended 
by both witli equal warmth, but in nowise disturbing the 
growth of the artist's genius. Delacroix has painted every class 
of subject, illustrating every period of time and every form of 
created life — mythology, Islamism, and Christianity, still-life, 
portraits, allegories, fruit-pieces, animals, marines, flowers, and 
landscape. He has drawn for subjects on the Bible, and on the 
master poets of all nations, and his works are of every size and 
for every purpose, most of them being displayed on the walls 
and ceilings of the churches, palaces and museums of Paris and 
its vicinity. He has a predilection for oriental scenes, but wil- 
lingly turns for material to the skies of Africa, Germany, and 
England, in accordance with his taste for universality. Dela- 
croix represents the 6chool of colorists as opposed to the so- 
called school of idealists, which embraces Ingres, Scheffer, and 
others of similar aspiration. His work are noted for careless- 
ness of drawing, but show great energy, wonderful dramatic 
power and striking effect; they are remarkable for vigor of 
action, complex composition, and general brilliancy, but not for 
elevated sentiment and repose. An idea of Delacroix's charac- 
teristics may be had by considering him as the Victor Hugo of 
French art; some of his admirers term him its Michael Angelo. 
Delacroix is one among the few artists who have developed 
literary ability. He is the author of an excellent article on 
Michael Angelo, besides having contributed to the Phitarque 
Francois. In addition to this he has won the admiration of 
George Sand, who places him far above any of his' contempora- 
ries. The best example of Delacroix in this country, that we 
are aware of, is in the possession of W. P. Wright, Esq. ; its 
subject is taken from Dante's Inferno. Delacroix was elected 
into the Institute to fill a vacancy caused by the death of Dela- 
roche. He has received medals and decorations, and is a com- 
mander of the order of the Legion oVEonneur. 

Thomas Coutubb is a historical painter of great note, and 
the leader of a school of colorists. He was born at Senlis, in 
1815. Gros was his first master, and afterward Paul Delaroche. 
In 1837 Couture obtained a prize, and in 1840 made his profes- 
sional dibut with a picture called " A Young Venetian after an 
Orgie," which was followed by several works that had no 
great effect upon the public, until he produced his master-piece, 
the " Degeneracy of the Romans," a vast canvas, inspired by 
the poet Juvenal, and now, or lately, in the palace of the Lux- 
embourg. This picture proved a great success, and it brought 
to the artist a gold medal and a cross of the Legion d'LTonneur. 
The work is as powerful in its treatment and sentiment as it is 
disagreeable to contemplate. Since this performance Couture 
has exhibited but little, always, however, making an impression 
on the public ; the " Falconer" is one of his conspicuous works 
of late years, and the decoration of the chapel of the Virgin, in 
the Church of St. Eustache. Couture is engaged upon a "Re- 
turn of the Troops from the Crimea," and the " Baptism of the 
°rince Imperial," the latter suspended, it is said, on account of 



a disagreement with the government. Couture ranks with, the 
colorists who have some respect for drawing. He is an offshoot 
of the Delacroix school, with enough originality in what he 
does to screen him from the charge of being an imitator. A 
very fine example of Couture's genius may be found in the col- 
lection of John Wolfe, Esq. ; the subject is a boy blowing soap- 
bubbles, with an expression of melancholy dreaminess that may 
be detected in his previons works of the same class. 

Jean-L6on Gebome. — This painter, born at Vesoul, in 1824, is 
the son of a goldsmith. He began his studies in art in his 
native place, and continued them in Paris, to which city he was 
sent in 1841, where he became a pupil of Paul Delaroche. In 

1844 G6r6me accompanied Delaroche to Italy, returning in 

1845 ; he exhibited his first work in 1847. Geiome has travelled 
over Turkey, along the banks of the Danube, and through 
Upper and Lower Egypt, in which countries he found material 
for his pencil, which he has embodied in important pictures. 
In addition to souvenirs of travel, Ge>6me has obtained subjects 
from Christian and mythological sources, and from ancient his- 
tory, mingling with these works occasional representations of 
animals, and scenes illustrating the drama of modern life. An 
idea of his range of subject may be had in the following list of 
titles : The Virgin, Christ and St. John, Anacreon, Bacchus and 
Cupid, Egyptian Recruits, Memnon and Sesostris, The Age of 
Augustus and the Birth of Christ, Duel after the Masquerade, 
The Death of Caesar, Contest between a Lioness and a Jaguar, 
Rachel, The Plague at Marseilles, and The Death of St. Jerome, 
the last two for the decoration of the Chapel of St. Severin, 
Paris. Bis works are remarkable for dramatic vigor, the polish 
of elaboration, and correct, rigorous drawing; his color is as 
hard and positive as the forms he applies it to are rigidly de- 
fined. The Frencli government, besides conferring medals and 
honors, has acquired several of his performances, and the public 
are great admirers of them. The best example of Ge>6me's 
ability in this country, The Duel after the Masquerade, is in the 
possession of W. T. Walters, Esq., Baltimore. 

Jean Louis Ernest Meissoniee. — This remarkable painter was 
born at Lyons, about 1813. He came to Paris quite young, and 
was for a time in the studio of Cogniet. Meissonier displayed 
the originality of his character, in a measure, by seeking a path 
in art which no one before him in France had thought of — 
namely, microscopic art. His first work, exhibited in 1836, at- 
tracted the attention of a few amateurs, after which there 
gathered around it a crowd of admirers, all of whom expressed 
astonishment at the combination of artistic qualities presented 
by it in so small a compass. Since that period this artist has 
executed and exhibited several works of the same order, the 
principal ones being A Reader, The Chess Players, The Bowlers, 
A Young Man Contemplating his Drawing, Soldiers, etc., added 
to which are a few portraits, some figures painted in the works 
of a brother artist, and a series of designs for illustrated publi- 
cations. Meissonier, without being an imitator of the old Dutch 
masters, yet belongs to that school of art. He lias their pa- 
tience, if not their perfection, and quite as much vivacity of 
expression and truth of character. His drawing is delicate and 
precise, and his color is brilliant and refined. As with other 
eminent artists in France, Meissonier has been patronized and 
rewarded by the government. The best works by him, in this 
country, are to be found in the collection of Messrs. August 
Belmont and John Wolfe. 

Rosalie Bonheub. — This lady, commonly called Rosa Bon- 
heur, was born at Bordeaux, the 22d of March, 1822, and. was 
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a pupil of her father, Raymond Bonheur. She exhibited her 
first picture in Paris, in 1841, since which period ber works 
have often appeared before the Frencli public. The details of 
her ariist life and personal habits are well known in the United 
States (where curiosity is ever alive to persons and occupations 
out of the common order of things), through the gossip of 
foreign letter-writers. The peculiar love of a woman for ani- 
mals, and the vigor of her brush in portraying them, readily 
account for the interest she excites here. Her principal work is 
" The Horse Fair," in which her merits as an artist are most 
strikingly displayed ;' this was exhibited at Paris, in 1853, and 
now forms one of the art-treasures of Mr. Wright's beautiful 
gallery at Weehawken. Since 1849, Rosa Bonhenr has gratui- 
tously conducted a school of design for young girls. Besides 
painting animals she has occasionally given them in sculpture, 
not, however, with any greater success than in painting. Rosa 
Bonheur's execution is bold and decisive ; her coloring is good, 
and sometimes fine. She rarely attempts to portray animals 
with the sentiment and humor which Landseer gives in his art, 
and yet never without life and fine character. Her works scarcely 
go beyond the limits of portraiture. In France, where artists 
are more severely scrutinized than with us, they are not recog- 
nized as within the realm of poetic art, being generally spoken 
of as pleasing the English, which is significant of a very mate- 
rial phase of art (except when English taste is otherwise grati- 
fied by foreign artists painting their national subjects.) Rosa 
Bonhenr has received two medals. She bears a most exem- 
plary character, and is an honor to the profession. In addition 
to The Horse Fair, mentioned above, there are .fine works by 
this artist in the collections of John Wolfe and August Belmont. 



MISSAL AND OTHER MANUSCRIPT ILLUMINA- 
TIONS. 

{From " Painting Popularly Explained," by T. 0. Qvuck. and J. Tubs.) 

Histokioal Sketch of Mantjsobipt Illuminations. — The 
taste for decorating manuscripts existed among the ancients. 
The Egyptian papyrus, with its colored hieroglyphs, vignettes, 
and rubric-like initials, was a veritable illuminated MS. Greek 
and Roman MSS. likewise had their red titles, or commence- 
ments and initials. The portraits which Marco Varro inclosed 
in his books, are thought by some to have been painted ; but 
their number renders this incredible. Seneca, however, in his 
treatise De Tranquillitate Animi, speaks of books ornamented 
with figures. The most ancient specimen of calligraphy extant 
is probably the Virgil of the fourth or fifth century in the Vati- 
can. It contains fifty miniatures, but their design and execution 
are inferior. In the celebrated collection of the Vatican are 
some of the most valuable MSS. known. Among these is a 
very interesting MS. of the Book of Joshua, which, though ac- 
cording to an inscription on it, not of earlier date than the 
ninth or eighth century, is doubtless from some work of the 
best early Christian time. It is a volumen, or roll of parch- 
ment of more than thirty feet long. The illuminations are 
executed in few colors, and differ greatly from the highly- 
finished splendor of later Byzantine miniatures ; but, excepting 
in the extremities, it has few of the Byzantine defects ; on the 
contrary, there is much classical spirit, and costume and 
weapons are still perfectly antique. In the Ambrosian Library 
at Milan, fifty-eight miniatures have been preserved, fragments 
of a manuscript Homer, which may also date from the fourth 
or fifth century, judging from the broad and solid manner in 



which the colors are applied and the treatment of the drapery. 
After the seventh century, while the Byzantine style was 
adopted in Italy for mosaics, a style of greater license and de- 
generacy prevailed in Italian MSS., which may be called, from 
the ruling power, the " Longobardian." 

We have already alluded to the splendid embellishments of 
the Byzantine MSS. The best miniatures of the Byzantine 
time do not, however, actually belong to the Byzantine school, 
but are copies of earlier Roman works. For instance, the most 
celebrated Codices of the time of the Macedonian emperors, now 
in the Bibliotheque Impemle at Paris, are copies and fac- 
similes of the best Romano-Christian works. The finest minia- 
tures are contained in a codex of sermons by St. Gregory Na- 
zianzen ; and some of these are repetitions of compositions.of 
the fifth and sixth centuries, representing the principal events 
from the creation of the world to the time of St. Gregory. A 
Psalter of the ninth century is still more interesting, from its 
numerous personifications of natural objects and abstract quali- 
ties in the manner of the antique ; the invention of which the 
art of the time was totally incapable. Among works essentially 
Byzantine is the well-known costly Menologium, or calendar, 
executed about 1000 a.d., for the Emperor Basilius II. Though 
imperfect, there being but the months from September to Feb- 
ruary inclusive, it contains no less than 430 splendid miniatnres 
on a gold ground, the work of eight artists, whose names recur 
at intervals. The subjects include scenes from the life of Christ, 
the lives and martyrdoms of the saints, and the history of the 
church, or rather its synods. 

The more important Greek MSS. are, however, of the period 
of the Coinnene emperors — from 1056 till 1204. Of these the 
Dogmatica Panoplia or Complete Defensive Armor against 
Heresies, in the Vatican, is remarkable for its brilliant coloring 
and the stiff gold-embroidered garments ; while a collection of 
sermons for the feast of the Virgin is noteworthy for the great 
beauty of decorative ornament in its initials. An Ecangela- 
Hum, or the four Gospels, executed in the reign of Johannes 
Comnenus (Biblioteca d'Urbino), is also interesting; and a MS. 
of St. John Calimachus (in the Vatican), contains some very 
delicately-executed and curious designs. It is called The Lad- 
der, from the favorite allegory of the Virtues as the steps lead- 
ing to Heaven, and the Vices as those which lead to Hell. The 
Byzantine miniatures of the thirteenth century partake of the 
general degeneracy of the style. 

We have given Dr. Kngler's reasons for believing in the com- 
paratively independent origin of the " Romanesqne style ;" and 
what he remarks of the Italian MSS. of this period decidedly 
supports the opinion: "In the Italian manuscripts of this 
period a composition and construction are displayed, which, 
however rude and careless, are still, upon the whole, allied with 
those of the greater works of art. Here, as in the empire of 
the East, the copying of older works was usual, though pursued 
with less slavishness of manner, being treated more in the 
spirit of a free repetition. The miniatures belonging to a Vir- 
gil in the Vatican, probably of the thirteenth century, consist 
apparently of freely transposed antique motives, in which it is 
difficult to distinguish the defects of the first hand from those 
of the second. Not only the general invention of this work, 
but every detail also of position, action and drapery, and even 
the highly placed line of horizon, lead us directly back to the 
late Roman style of art. The heads, also, have the antique 
breadth and youthfulness ; all, however, seen under the dis- 
guise of a barbaric transformation." 



